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Written & Illustrated by Jenna Sulser

A book that does more than just teach your child their ABC’s

ABC’s
of Literacy

The
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Second Edition
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Gotham is a word that most people associate with Batman. For this font that was heavily inspired by the lettering of Manhattan, the 
name “Gotham” is actually just another nickname for NYC. 

The first person to call New York “Gotham” was Washington Irving. English proverbs tell of a village called Gotham or Gottam, meaning 
"Goat's Town" in old Anglo-Saxon. Folk tales of the Middle Ages make Gotham out to be the village of simple-minded fools, perhaps 
because the goat was considered a foolish animal.

Why is it called
Gotham anyway?

Gotham 
2 1 2 3 4 5 6 7 8 9 0     . , ! ? ” ’ & ( ) [ ]  
a b c d e f g h i j k l m n o p q r s t u v w x y z
A B C D E F G H I J K L M N O P Q R S T U V W X Y Z

Like most American cities, New York is host to a vast 
number of mundane buildings. Many of these buildings 
are not owned by companies with large logos that can 
be stuck on them, but they still need to be identified. 
This is where the New York style signage comes in. 
Long before the emergence of  graphic design, there 
was signage. Up until the mid-twentieth century, the 
job of providing architectural lettering often fell to 
engineers or draftsmen, most of whom weren’t 
familiar with font creation. The shape of lettering was 
often determined by how legible the letters were from 
a distance. This “basic building lettering” may have 
not been created by designers, but it has a feel from 
the prevailing style of the time in which it was created. 

During the first months of their collaboration, 
Jonathan Hoefler and Tobias Frere-Jones discovered 
that they both admired the simplistic building letters 
they saw so frequently. In 2000, GQ commissioned 
Hoefler and Frere-Jones to design a signature sans 
serif for them. So they took to the streets to study 
this sinage that they admired and started with a 
charming but often overlooked  sign for the Port 
Authority Bus Terminal. Though Frere-Jones wanted 
his drawings to exhibit the "mathematical reasoning 
of a draftsman" rather than the instincts of a type de-
signer, he allowed Gotham to escape the grid wher-
ever necessary, giving the design an affability usually 
missing from 'geometric' faces.

Graphic Design 

Font Poster
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This is Bembo Regular 10-point

This is Bembo Regular 20-point

This is Bembo Regular 30-point

This is Bembo Regular 40-point

This is Bembo Regular 50-point

This is Bembo Regular 60-point
This is Bembo Regular 70-point
This is Bembo Regular 80-point
This is Bembo Regular 90-point
This is Bembo Regular 100-point

eBmbo
Bembo is an Old Style serif typeface created in 1495 
and cut by Francesco Griffo for Aldus Manutius’ 
printing of De Aetna. This humanist font was named 
after the book’s author, Pietro Bembo. Pietro. De 
Aetna is a written dialogue between Pietro and his 
father during his visit to Mount Etna. 

Stanley Morison revived the font for typesetting 
in 1929. Morison was an established typographic 
consultant at Monotype Corporation, who created 
Times New Roman for the London Times to 
improve readability of the newspaper. Bembo 
quickly became a widely used typeface after its 
revival, but the rendering of this ancient font 
cause a lot of controversy. When Bembo was translated to more modern 

technology it lost much of the charm that was found 
in De Aetna. Bembo was originally created in 
numerous sizes with variations in stroke, kerning, 
and so on, thus a computer rendered version of 
Bembo diminished these variations and left a less 
distinguished typeface. Yale was 
interested in the original Bembo 
used in De Aetna but aware that 
the modern take of Bembo was 
not as successful as its ancestor. 
They hired Matthew Carter, a 
famous typographer who created 
Georgia and Verdana, to create 
the Yale Typeface, which is unable 
for use outside of the university.

Old style typefaces, such as 
Bembo, have bracketed serifs, 
which means there is a slope that 
connects the serif to the stem of 
the letterform. In addition there 
is a slight tilt in the axis to the left making the 
thickest parts of these forms on the left side. This is 
most apparent in the V. As an old style typeface there 
is only slight variation between thicks and thins.

This is Bembo Regular 10-point

This is Bembo Regular 15-point

This is Bembo Regular 20-point

This is Bembo Regular 25-point

This is Bembo Regular 30-point
This is Bembo Regular 35-point
This is Bembo Regular 40-point
This is Bembo Regular 45-point
This is Bembo Regular 50-point
This is Bembo Regular 55-point
This is Bembo Regular 60-point
This is Bembo Regular 65-point
This is Bembo Regular 70-point
This is Bembo Regular 75-point
This is Bembo Regular 80-point

RSTUVW
XYZ

abcdefghij
klmnopqrs
tuvwxyz

The capital R in Bembo is one of the 
most distinguishable characters in its 
alphabet. As a humanist typeface it takes 
on a many characteristics of a calligrapher’s 
pen creating a natural variation in stroke 
in each of the letter forms. 

This font contains two sets of numerals; a lining and a 
non-lining set. Lining numerals were not introduced to 
type until the twentieth centry, thus the Bembo non-lining 
set is akin to the set of numerals cut by Griffo. The older 
set shows much more of the humanist style, which is 
embraced by typographers. ae

Due to the small counters found in the a 
and e in Bembo, their terminals are much 
further away compared to other typefaces. 
Below it is compared to Helvetica.

!$&‘’,.;?[ ]“”{}fifl

ABCD
EFGHI
JKLM

NOPQ

terminal counter

terminal

Bembo has fitting proportions that account for its 
high readability, which is the main reason for its 
popularity. Known for its serifs and small variation 
in thicks and thins, Bembo appears as if hand 
rendered. It also has a tall ascender height which is 
sligtly taller than the cap height and accentuates the 

small x-height. All of these 
characteristics add a sense of 
personality and liveliness to 
the typeface. Bembo italic is 
modeled after the handwriting 
of Giovanni Tagliente, a 
Renaissance scribe. Many texts 
coving a variety of subjects 
utilize this beautiful font.

0123456789
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a
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Baseline: line upon which 

letters sit and descenders 

extend below

Ear: sm
all stroke com

ing 

off of the right side of the 

upper bowl of a 

lowercase g

Loop: the bottom
 counter 

in a double-story 

lowercase g

Ascender: part of a lowercase 

letter that is taller than the 

x-height

Spur: angled projection 

off a m
ain stroke

Tail: decorative, descending 

stroke on a capital Q
, K, or R, 

descender on lowercase g, j, p, 

q, y
Cap height: height of 

flat capital letters

Title: dot on a 

lowercase j or i

Shoulder: curved part at 

the top of a leg of a 

character

X-height: height of lowercase 

letters (not counting ascenders 

or descenders) based on the 

height of a lowercase x

Leg: descending 

stroke on a letterform

Counter: area enclosed 

inside of the letterformBowl: curved part of a 

letter that encloses the 

counter

Arm
: stroke on a character that 

does not connect to a 

stroke/stem
 at one end

Crossbar: H
orizontal 

stroke in a letterform

Term
inal: the end of any 

stroke that doesn’t have a 

serif

D
escender: part of the 

letterform
 that extends 

below the baseline

Stem
: m

ain stroke 

of a letterform
 

(usually vertical)

Serif: sm
all stroke 

attached to the ends of 

letterform
s

Joint: where a 

stroke joins a stem

Stroke: m
ain line of a 

letterform
 besides the 

stem
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Typ Typ Typ

Typographyxx-height

Base line

Beard line/decent line

Mean line

loop

rounded
terminalear

ball terminal

Eeach letter occupies the same amount of space 
as the last. The key plates of a typewriter had to 
accompany the widest letter first, and the other 
letters sat centered on equally sized plates.

Eeach letter is given a specific amount of space 
according to the size of each letter. This reduces 
the space between letters and improves readability.

American
Typewriter

Medium

1974
Joel Kaden & 
Troy Stan

Proportional Spacing:

Monospacing:

A B C D E F G H I J K LMN O P Q R S T U VWX Y Z
a b c d e f g h i j k l mn o p q r s t u v w x y z

1 2 3 4 5 6 7 8 9 0 ? ’ ; , .
! @ # $ % ^ & * ( ) ¢ “ : < >

ABCDEFGHIJKLMNOPQRSTVWXYZ
abcdefghijklmnopqrstuvwxyz

!@#$%^&*()¢“:<>
1234567890?’;,.

The typewriter was patented in 
1868 by Cristopher Latham Sholes, 
who sold the rights in 1873 to the 
Remington Arms Company, and 
released to the public in 1874. 
Typewriters originally included 
printing types, or monospaced 
fonts. American Typewriter font 
however, is proportionally spaced. 

San Serif Serif Slab Serif

The typeface was only originally 
released for photo composition 
use in 1974. Today, the typeface is 
most often used for business 
when looking for an old-fashioned 
or personal feel to the type. The 
typeface is best known for Milton 
Glaser’s “I Heart New York” logo, 
which was created in 1977.

Best known for:

“I Heart NY” logo createdby Milton 
Glaser in 1977. The logo had to be 
changed to accomidate for the font.

Type that does not have 
serifs or tips coming off the 
shafts of the letters within 
the typeface. Most commonly 
used on websites and 
screens.

Type that has serifs or tips 
coming off the shafts of the 
letters within the typeface. 
These are typically used in 
print work.

Type that has serifs in the 
form of rectangles coming 
off the shafts of the letters 
instead of narrowing to 
points.

American Typewrter is most known for it’s soft visual look. This comes from the ball terminals on 

the ends of every serif, and the ears and rounded terminals on the lowercase ‘g’, ‘r’, and ‘a’.Amer-

ican Typewriter is part of the Egyptian font family, closely reselmbing Courier and others. It is 

also a slab serif font.

Helvetica (regular) Garamond (regular) Lubalin Graph (book)

Designed by Hannah Hunt. Commissioned by Professor Crispin Prebys 
Typography (A280 “Understanding Type”) at Wittenberg University. February, 2015. 

Designed using Adobe Illustrator CC. “I Heart New York” logo used for illustrative purposes only. 
All Rights Reserved.
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